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Decision-Making in Translating English Slang into Arabic:
A Study of Style-Shifting

) GAL) ) daalall Apalady) el L B LAY 3

Ziyad Anwar Mahmood
anwar.mahmood@uomosul.edu.iq

College of Arts, University of Mosul

WP VS WY
dgana gl .\l:u .p
anwar.mahmood@uomosul.edu.iq

Juagall daals [olay) dds

Receive: 4/11/2021 Accept: 17/01/2022 Published:30/3/2022

Doi: 10.37654/au;jll.2022.176327

Abstract

Transposing English slang, a highly informal and unconventional
variety associated to a social group or to some specific subject, into Arabic
gives rise to various problems in cultural transition and faithful translation
alike. It is hard to deal with non-standard varieties such as slang, because
one can rarely find similar culture-specific situations in the target language
in which these varieties are commonly used. Furthermore, these non-
standard varieties are often intended to create a very rich range of effects
upon language users. Faced by such problems, a translator has to make
decisions as regards the kind of style s/he will opt for before getting involved
in rendering slag texts.

Style is a set of choices of expression, inspired or induced by a
particular context; different choices will produce different styles and thereby
different effects. Choices of expression which create a particular style are
motivated and inspired by contextual circumstances in which both writers
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and readers are involved. Writers normally make their style conform to the
social function and formal conventions of a particular text type.
Decision-making means the process of selecting among a set of
alternatives. The question which poses itself here is to what extent the
translator's particular choice affects the meaning and function of the whole
text. The study aims at (1) giving a sufficient account of slang and decision-
making (2) pointing out some style-related problems when translating slang
from English into Arabic. The study hypothesizes that stylistic features have
a function that contributes in a way or another to the whole meaning of the
text, and any shift in style in general and in formality in particular will
definitely distort the tone of the original text. The study comes out with the
conclusion that any apparent change from seriously informal style to highly
formal, when translated from source language into target language, will
inevitably alter the original register and, in turn, will not precisely reflect the
real nature of its parameters.
Keywords: Decision-making, choice, non-standard varieties, style-related
problems
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1. What is Slang

Having acquired different senses in different periods of time, there is
no unique clear-cut definition of slang in dictionaries. The term was
originally used to refer to the language used by thieves, criminals and
vagabonds (Mattiello, 2008: 34). What sociolinguists and lexicographers
generally agree upon is that slang is an extremely informal, considerably
ephemeral, debased, unconventional vocabulary connected with a social
group or a particular subject. In addition, it is novel, vivid, faddish and
humorous; it aims to either establish a social identity for the speaker or make
a strong impression on the hearer (Mattiello, 2009:67). Eble (1996: 11)
considers slang as "an ever changing set of colloquial words and phrases that
speakers use to establish or reinforce social identity or cohesiveness within a
group or with a trend or fashion in society at large". It, she adds, belongs to
the spoken part of language and is rarely written except in direct quotation of
speech (ibid.: 20). Stenstrom (cited in Mattiello, 2009:68) describes slang as
"a short-lived, group-related, ever changing colloquial language variety that
is below the level of stylistically neutral language. It is described as creative
and innovative, often playful and metaphorical™. Though slang is difficult to
define, it has some consistent characteristics. The most important of which is
its ephemerality; it changes quickly because of the constant supply of new
words. Most slang items are short-lived, bursting into beings and falling out
of use rapidly (Eble, 1996: 12-13).

Slang has been viewed sociologically, stylistically, and by
emphasizing the aspects of its novelty and freshness (Mattiello, 2008: 31).
Approached sociologically, two conflicting, social and antisocial, tendencies
to slang can be recognized. Concerning the former, slang keeps insiders
together whereby certain subclasses, for example, drug dealers and addicts
try to keep the content of their conversations private, or when adolescents
decide on keeping the older generation far off (ibid: 32). Showing group
membership by using a certain social dialect identifies members of the same
social group (Husni and Newman, 2015: 72). Slang establishes or
strengthens social identity within a group or with a trend in society in
general (Eble,1996: 11). As regards the latter, it stresses the antisocial aims
such as identifying social differences, opposing people in authority, and
concealing secret information or inappropriate behaviour from them
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(Mattiello, 2008:33). Shifting from the predominating group sociolect may
lead to antagonism on the part of the members and set up a barrier for
inclusion. (Husni and Newman, 2015: 72).

Slang is stylistically juxtaposed to formal language: it is specifically
lower than standard discourse and the normal stylistic level, and typical of
informal, relaxed speech (ibid). Anderson and Trudgill (1990: 72) state that
nearly all people generally seem more formal when writing but less formal
when talking. Nida and Taber (1982: 91) describe slang as a highly informal
language variety comprising new and occasionally impolite words. It is often
used within specific groups of people, for instance groups of teenagers, and
on the whole is not used in serious speech or writing. Spolsky (1998: 35)
points out that "Slang is a kind of jargon marked by its rejection of formal
rules”. Slang is different from standard language as regards its morphology
and its semantics. "In morphology, it is characterized by clear
insubordination as regards the standard word-formation rules, and in
semantics, it not only renames everyday objects, but also enriches, qualifies
and complexifies them" (Mattiello, 2008: 35). Slang is considered a ‘sub-
standard’ variety that shows differences in grammar and, especially,
vocabulary but not usually pronunciation and is restricted to specific social,
cultural and/or age groups (Husni and Newman, 2015: 56).

Eisele (2019: 1) points out that slang is an English term "used
erroneously to refer to what is termed in Arabic as al-ammiyya or ad-darija
or al-lahja". When applying the word 'slang' to an Arabic context, it means
forms of speech which deviate from standard as regards its novelty and
ephemeral nature (ibid: 2). Leech and Svartvik (1981: 14) state that "Slang is
language which is very familiar in style, and is usually restricted to the
members of a particular social group, for example 'teenage slang’, ‘army
slang', 'theatre slang'. Slang is not usually fully understood by people outside
a particular social group, and so has a value of showing the intimacy and
solidarity of its members". In a conversation which contains a number of
unfamiliar slang words, it may seem that the speakers are using a different
language. Since the lexical items seem unfamiliar to the addressee, the
conversation may seem unintelligible (Eble, 1996: 98).

Anderson and Trudgill (1990: 70) argue that since slang is ephemeral
and alters over time and place, what is considered as a slang by a particular
group is not necessarily considered by another group. Thanks to its opening
up toward different types of substandard varieties as well as other languages
of the world, standard English has been extremely endowed with colloquial
and slang expressions, notably lexical words (Fargal, 2003: 142). In contrast,
standard Arabic takes a very conservative stance toward Arabic colloquials,
though nearly all of these colloquials have succeeded to advance largely in
areas where the standard variety has come to a halt (ibid.: 145).
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1.1. Criteria of Slang
Dumas and Lighter (1978: 14-16), on the one hand, propose four
identifying criteria for slang:

1. Wherever appeared, slang noticeably lowers the value of formal or serious
speech or writing.

2. The use of slang denotes the user's special familiarity either with the
referent or with less high ranked or less responsible class of people.

3. Used in ordinary discourse with persons of higher social status or greater
responsibility, slang is considered a taboo.

4. Slang is used instead of the well-known conventional synonym, either to
protect the user from the discomfort caused by the conventional item or
by annoyance of further elaboration.

They conclude that when something meets at least two of the criteria, it is

the ultimate identifying characteristic of true slang."

Mattiello (2009:68), on the other hand, states three main criteria of
slang:

1. Speaker-oriented properties
These properties distinguish the speaker as belonging to a particular
group. They can be summarized as follows: group-restriction, time-
restriction, subject-restriction, obscenity, vulgarity, unconventionality,
localism, informality, secrecy and privacy.

2. Hearer-oriented properties
These properties aim to produce some particular effects upon the hearer.
They can be summed up as follows: playfulness, freshness, novelty,
faddishness, humour, strong impression, offensiveness, colourfulness,
musicality and aggressiveness.

3. Intrinsic properties
These properties distinguish slang as being innovate in nature. They can
be outlined as follows: extra-grammatical, morphology, semantic and
indeterminacy.

1.2. Functions of Slang
Eble (1996: 116) highlights three general effects of slang:

1. Slang alters the level of discourse towards informality where it
stylistically contrasts with a general vocabulary that scarcely discloses
the speaker's attitudes toward the subject matter or audience (ibid.: 116).

2. Slang identifies members of a group. People use slang whenever they
want to be clear, creative and acceptable to a particular group (ibid.: 119).
Slang often fulfils its effect by humor which is identified as a factor in
group formation and behavior by sociolinguists (ibid.: 122).
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3. Slang opposes the established authority since it is normally developed
among people in a society with nearly no political power, like
adolescents, college students, or who want to hide for one reason or
another what they know or do from people in authority, like drug addicts
and prisoners (ibid.: 124).

1. 3. Classification of Slang

Slang can be classified as an informal style of language, as a social
variety characterizing a group, and as a regional variety distinguishing an
area. Furthermore, it could be subdivided into either specific or general slang
(Matiello, 2008: 39).

1. Specific slang is used by members of a certain group to create their own
identity, and show their respect for and solidarity with other group members.
It underlines speakers social status, age, education, special interests and their
geographical belonging as well. Hence, it is mainly spoken by people of
similar age and experience to reinforce the ties within their own peer group,
keeping outsiders out. (ibid.: 39). It is resorted to by people sharing the same
occupation as well (like computer users and military men) to boost
effectiveness in communication; or by those sharing the same living
conditions (like criminals and prisoners) to conceal secret information from
people in authority. Finally, it is made use of by people sharing an attitude or
a lifestyle (like homosexuals and drug addicts) to reinforce their group
cohesiveness (ibid.: 40).

2) General slang is used by speakers in order to avoid conventions,
seriousness. It is used instead of clichés and standard language to make the
discourse highly informal. It is widely used because it is not restricted to a
certain group or to a specific subject. For instance, a drink becomes bevy,
and football is known as footy which get established as informal or
colloquial English (ibid.: 40).

1. 4. Translation of Slang

Translation has been defined by many translation scholars as a
process of replacing a text in one language by another text in another
language. House (2009: 4), for example, points out that "translation is the
process of replacing an original text, known as the source text, with a
substitute one, known as the target text". Similarly, Venuti (2008: 13)
defines translation as a process of replacing a chain of signifiers constituting
the SL text by a chain of signifiers in the TL. It is the compelling
replacement of the linguistic and cultural differences of the ST with a text
that is understandable to the TT reader (ibid.: 14). Viewed stylistically,
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translation is a process of stylistic interpretation that takes into account the
different kinds of stylistic features of language and their effects and
implications in the SL that the translator is supposed to be aware of when
translating into the TL" (Ghazala, 2014: 98). Bassnett (1980: 31) mentions
that "the translator must tackle the SL text in such a way that the TL version
will correspond to the SL version". She (ibid.: 32) adds "to attempt to impose
the value system of the SL culture onto the TL culture is dangerous ground™
and language is "the heart within the body of culture” (ibid.: 23).

Meaning is not a fixed unified essence; it is, in fact, a set of
relations, and hence a translation cannot be evaluated in accordance with
mathematics-based view of semantic equivalence or one-to-one
correspondence (Venuti, 2008:13). A translator is not only obliged to get rid
of aspects of the signifying chain that makes up the foreign text, but also to
disassemble and disarrange that chain according to the structural differences
between languages. Consequently, "both the foreign text and its relations to
other texts in the foreign culture never remain intact after the translation
process” (ibid.: 14).

Meaning and style complement each other. Style cannot be ignored
in language for any reason regardless of the type of text. And since
translation deal with rendering meaning, and since style is an integral part of
meaning, the relevance of the two to one another is undoubtedly obvious
(Ghazala, 2014: 98). A translated text, whatever type of genre it may be, is
judged acceptable when it reads fluently, when the nonexistence of any
linguistic or stylistic oddities makes it seem transparent, giving the
appearance that it shows the foreign writer’s personality or intention or the
essential meaning of the foreign text (Venuti, 2008: 1).

As regards translating substandard varieties, it is unreasonable to
reject a word for merely being colloquial. As a matter of fact, the existence
of many literary genres in English cannot be imagined without the help of
colloquial varieties and expressions that usually form the essence of artistic
works (Fargal, 2003: 145). "Slang terms present almost insurmountable
difficulties for the translator. This is mainly due to their emotive charging"
(Sornig, 1981: 81). Being a non-standard variety, slang poses various
problems in both cultural and faithful translation. Cross-culturally, it is hard
to find parallel cultural and social situations such as pub conversation, or rap
song lyrics in the TL. Cross-linguistically, it is not easy to find similar
modes of expression such as idiolects, dialects, sociolects, etc (Matteillo,
2009: 65). In addition, it is hard to deal with non-standard varieties, because
they are frequently used to produce a greatly rich range of effects (e.g.
expressiveness, pretentiousness, etc.), which are overtly problematic for the
translator (Baker, 1992: 3icited in ibid). Hence, “"the resulting risk is
standardization, i.e. to background or even ignore varieties, and opt for a
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more rational, neutral style of standard language™ (Mattiello, 2009: 66). The
difficulty of translating slang results from the difficulty of understanding it;
just when understanding slang can the translator succeed in translating it
(ibid.: 83). "A faithful translation of slang should preserve the speaker-
oriented, hearer-oriented and intrinsic properties displayed by the original
form™ (ibid.).

In Arabic, the linguistic situation is greatly complicated since the
standard variety (fusha) coexists with a great number of colloquials (al-
cammiyya, al-darija), many of which are mutually unintelligible, though
Arabic speakers have been exposed to a great deal of dialectal variation with
the advent of global satellite television and the internet (Husni and Newman,
2015: 58). "In the Arabic-speaking world, there is a contrast between the
classical language and regional dialect” (Spolsky, 1998: 63) and this case is
termed diglossia in which two distinct varieties of the same language are
used, side by side, for two different sets of functions (ibid.).

Translating non-standard English works into Arabic, the translator
will surely find himself in an inconvenient situation if he made his mind to
translate such works into standard Arabic, which usually falls short of
transferring the tone and emotiveness of the English colloquial and slang
expressions. This is a natural consequence, as standard Arabic has alienated
itself from the colloquial varieties in contrast with English, which has delved
deeply and freely into its colloquial repertoire (Fargal, 2003: 146).

When translating into Arabic, an awareness of the differences
between the variants is not only necessary to avoid confusion and potential
misunderstanding and hence produce adequate translation , but also to avoid
‘regionalizing’ the text, which may be resented by readers from other areas
(Husni and Newman, 2015: 71). "So, unless the readership of the text
consists solely of a particular region, which in most cases is unlikely or, at
least, unpredictable, a sensible strategy would be to opt for what may be
called a ‘neutral’ or ‘unmarked’ term" (ibid.). Berthele (cited in ibid.: 74)
states that finding equivalents of dialectal and sociolectal speech in the TL is
one of the biggest challenges in literary translation since it depends on
comprehending the relationship between the language levels in the SL and
searching for equivalents in the TL.

In translating slang into Arabic, the problem that may face the
translator is which dialectal variety s/he should choose. Using a particular
dialect may make the text problematical, or even unintelligible by Arab-
speaking people from other regions (Husni and Newman, 2015: 79). Unlike
English-speaking readers who are very familiar with colloquial, or even
slang, in translations, Arabic-speaking readers may show no desire to accept
such slang expressions when translated into Arabic (ibid.: 77). It is also
worth mentioning that colloguialism is regional, rather than national, since
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there are noticeable dialectal differences within a single country. Wavering
between using colloquial, or not with taking into consideration the
intelligibility and/or acceptance of another dialect on the part of the reader,
the middle ground would involve the following possibilities: (ibid.: 81-82):
1. Using the colloquial of the target readership.
This approach can only be used if the translation is exclusively intended
to one target readership. In this case, the translation should involve the
‘prestige” common dialect, which would be understood by all.
2. Modulating the degree of formality of lexical items or even introducing
verbs that mark the colloquial register.
3. Using supradialectal morphological and syntactic ‘colloquialization’
markers in dialogues to add spoken ‘colour’ such as:
a. The invariable relative pronoun U
b. Subject-verb-object order, instead of verb-subject-object order
c. Simplification of the plural by the use of the oblique case ¢» only for
masculine sound plurals;
d. Simplification of the dual by the use of the oblique case:
e. Clipping the third person plural imperfect ending: oy into 1s: ) s«l= instead
of us«l (they know)
f. Using % ma rather than »! lam to negate =Wl the perfect
g. Avoid using high-classical items like 1! lagad.
This strategy enables the translator to make the necessary shifts in register
without resorting to using any specific dialect and thus avoiding the above-
mentioned problems that the latter would entail.
when informal translation is required for some reasons, we can
provide it in a very narrow context using local colloquial Arabic, and
avoiding slangs and taboos (Ghazala, 2014: 102). The translator has two
options here depending on the purpose and intention of the translation: (i)
either to mimic the English style of colloquial language, or (ii) to avoid using
colloquial Arabic altogether. In the first option, the translator is required to
use local colloquial Arabic, avoiding using slang or taboo words and
expressions. On the other hand, in the second option, which is the normal
type of style of written translation, he/ she should be careful to use simple
Arabic vocabulary (ibid.: 103).

2. Decision-Making

Huitt (1992: 2) defines decision-making as "a selection process
where one of two or more possible solutions is chosen to reach a desired
goal”. Adair (2007: 1) points out that "Decision making is about deciding
what action to take; it usually involves choice between options". Tirkkonen-
Condit (1993: 8) shows that decision making is essential in translation since
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nearly almost research-oriented presentation is bound to it in a way or
another.

Translating is a decision process in that a series of a particular
number of consecutive situations forces the translator to make moves, just
like a game, in order to select among a certain and definable number of
alternatives (LEVY, 2012: 72). "Levy describes the process of translation as
a sequence of decisions by which the translator chooses from the available
alternatives, guided by definitional instructions that define the paradigm and
selective instructions that narrow the number of choices” (Obdrzalkova,
2016: 306).

Nearly all models of problem solving and decision making consist of
not less than four phases: 1) an input phase in which a problem is realized
with an attempt to understand the situation; 2) a processing phase in which
alternatives are brought about and evaluated; 3) an output phase in which
solutions are sought for and implemented; 4) a review phase in which
solutions are evaluated and modifications are made, if needed. (Huitt, 1992:
2).

To solve a decision problem, the translator, guided firstly by
definitional instruction, should define the class of possible alternatives in a
paradigm. secondly, the translator, directed by a selective instruction, should
decide on the most appropriate alternative depending on the context (LEVY,
2012: 73; Obdrzalkova, 2016: 307-308).

3. Style

Baker (2000: 243) points out that style has traditionally been related
to one of three things: the style of an individual writer or speaker (e.g. the
style of James Joyce), linguistic features related to texts produced by
particular groups in a particular conventional setting (e.g. the style of
religious sermons), or stylistic features associated with texts produced in a
particular historical period (e.g. Medieval English). By the same token,
Huang (2015: 18) believes that style is an umbrella term which can be used
either to refer to author’s style or language style. Likewise, Crystal and Davy
(1969: 9-10) mention four commonly occurring senses of style. Firstly, style
may refer to the distinctive language habits of a particular person such as
Shakespeare's style. Secondly, it may indicate language habits of a specific
group at one time, such as the style of the Romantic poets. Thirdly, it may
denote the effectiveness of a mode of expression when style is described as
‘clear' or 'refined'. Fourthly, it may connect with literature when writing is
depicted as 'good', 'effective’ or 'beautiful’.

Style has been viewed as a matter of choice in many stylistic studies.
Stylisticians are interested in why one type of structure should be privileged
over another, or why one particular type of representation should be
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preferred to another. Choices in style are motivated and have a great effect
on how texts are structured and interpreted (Simpson, 2004: 22). Style may
be defined in terms of the variant linguistic choices an individual author
made in the text. These choices are stylistic choices made in lieu of others
available in a language system. Style, hence, is a linguistic choice made on
the basis of options available in language (Ghazala, 2017: 306). Boase-Beier
(2006: 53) points out that "style in language refers to those aspects of
language assumed by the hearer, reader or translator, and indeed by the
speaker, original writer, or writer of translations, to be the result of choice".
Style "crucially involves choice: it rests on the fundamental assumption that
different choices will produce different styles and thereby different effects"
Boase-Beier (2006: 6). Style also refers to a set of conscious or unconscious
choices of expression, inspired or induced by a particular context (ibid.: 7).
"writers normally make their style conform to the social function and formal
conventions of a particular text type" (ibid.: 8). Similarly, Leech and Short
(2007: 9) clarify that style "refers to the way in which language is used in a
given context, by a given person, for a given purpose, and so on". They place
"stress on the uniqueness of style, which results from the purposeful choices
made by the speaker or writer" (Huang, 2015: 17). According to Crystal
(1999: 323), style refers to "any situationally distinctive use of language, and
of the choices made by individuals and social groups in their use of
language”. Huang (2015: 18) argues that "style can be described as the
regular and typical choices of language by a writer or a speaker, and this, in
turn, distinguishes the language of a text from the corresponding ordinary
way of expression™. Ghazala (2014: 98-99; 2017: 310) views style as a set of
intentionally-made linguistic choices from language repertoire at the main
levels of grammar, lexis, sounds and pragmatics. Stylistic choice, he adds,
includes both the choice of stylistic features (significant linguistic features
whether grammatical, lexical, phonological, etc. which distinguish a
particular text or set of texts from other texts) and stylistic functions/ effects
(the underlying meanings, implications or effects of stylistic features). One
of these prominent established features is formality vs. informality which the
present study is confined to. Hence, stylistics is chiefly concerned with
choice: "writers select those terms and expressions which they believe most
likely to elicit the desired response on the part of the reader" (Malmkjaer,
2004: 14 cited in Walker, 2021: 83). Verdonk (2002:9) points out that effects
caused by the stylistic features of texts are assumed by the reader as "a
matter of motivated choice on the part of the writer”. Wardhaugh (2006:116)
conceive of style as the way one chooses to code what one wants to say on a
specific occasion.

Other stylisticians view style in terms of its distinctive features.
Wales (2001:397) simply defines style as "the perceived distinctive manner
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of expression in writing or speaking”. In the same way, Pekkanen (2010: 23)
views style as "the typical features of the source text and its author, of the
translated text and its translator and of the translation process”. Verdonk
(2002: 3) defines style as "distinctive linguistic expression” as well as "a
distinctive way of using language for some purpose and to some effect"”
(ibid.: 5). Barrett (1998: 142 cited in Wardhaugh, 2006:117) defines style as
the "set of linguistic variables that are characteristic of a given dialect,
register, or genre". Leech and Short (1981: 10-11) view atyle as "the
linguistic habits of a particular writer [...], genre, period, school”. Style is
seen by other stylisticians, for example (Hough, 1969: 3), as "the dress of
thought" (Almanna, 2013: 6). Leech (2008:55) spells style out as "a style X
is the sum of linguistic features associated with texts or textual samples
defined by some set of contextual parameters, Y". On his part, Spolsky
(1998: 33) confines style to the "differences in degree of formality™.

Two approaches to style may be recognized. The first one, called
dualist, restricts style to choices of manner (form) rather than matter
(content). In other words, manner and matter, or expression and content, are
independent from each other. Such separation is implied in the common
definition of style as a 'way of writing' or a 'mode of expression' (Leech and
Short, 2007: 13). The dualist approach has the advantage of allowing us to
easily define the object of analysis by leaving sense aside and focusing on
stylistic variants with different stylistic values (ibid.: 20). The second
approach, called monist, considers form and content complement each other
just like body and soul. In other words, any elaboration of form inevitably
brings an elaboration of meaning (ibid.: 13).

Boase-Beier (2006: 52) argues that literary texts are read differently
from non-literary texts because the emphasis is not only on the content but
also on the form of expression. Concerning the relation between meaning
and style, Boase-Beier (2006: 37) differentiates between a determinate
primary meaning, governed by the linguistics of the text, and a second-order
meaning, or weakly implied meaning determined mainly by the style. She
(ibid.) suggests that translating primary meanings requires cultural and
linguistic background knowledge of the SL, whereas weakly implied
meanings where choice can be exercised by the author/translator require a
particular stylistic sensitivity .

In translation, the traditional approach to style could be described as
source text-oriented (Saldanha, 2014: 3).Viewing translation as a derivative
rather than creative activity, focus has always been on the style of the source
text. This means that the translators have no right to have a style of their
own. Their task is to reproduce the style of the original as closely as possible
(Baker, 2000: 244). Emphasis has recently been shifted to a target-oriented
approach in which recognition of the translator's style as a matter of literary
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interest has been argued for (Saldanha, 2014: 3). "When the focus is on the
reproduction of source-text style, translation style is seen purely as the effect
of choices determined by a subjective reading of the text" (Saldanha,
2014:4). As regards translation, the dualist perspective has generally been
opted for to consider style (Saldanha, 2014: 1). In the same way, Boase-
Beier (2006: 5) states two main viewpoints of style in translation:(1) a writer
oriented approach (the style of ST and TT are considered as a set of choices
made by the author and the translator respectively); and (2) a reader-oriented
approach (the style of ST and TT are considered as the effects of stylistic
features on the translator and the reader respectively). Boase-Beier (2006:5)
focuses on "the style of the source text as perceived by the translator and
how it is conveyed or changed or to what extent it is or can be preserved in
translation”.

Focusing on translator style, Baker (2000: 245) adopts a target-
oriented perspective when she considers style as "a kind of thumb-print that
is expressed in a range of linguistic — as well as non-linguistic — features",
involving the translators’ choice of what to translate, their regular use of
particular strategies, their typical manner of expression, their characteristic
use of language, and their “individual profile of linguistic habits, compared
to other translators”. "In a non-translated text, linguistic choices are both
evidence of authorial style and evidence of textual meaning at the same
time" (Short, 1996: 329, cited in Saldanha, 2011: 7).

3. 1. The Role of Style in Translation

Because style is part and parcel of meaning, and since rendering
meaning is what translation is mainly concerned with, the relevance of the
two to one another is obviously unquestionable and, therefore, style can by
no means be neglected in language in whatever type of text for any reason;
Unless style is taken into account , meaning cannot be described as complete
(Ghazala, 2017: 306-307; 2014: 98).

The role of style in translation seems more complicated because the
style of the ST and the TT should be taken into consideration. And the style
of the text in each case can be perceived as an expression of choice in its
relationship to the writer, or as something to achieve effects in its
relationship to the reader (Boase-Beier, 2006: 4). The traditional view of
translation as derivative rather than creative implies that the translator's task
is simply to reproduce as closely as possible the style of the original, and
therefore s/he should not have a style of their own (Baker, 2000: 244). This
traditional approach to style in translation is source-text oriented. The
relatively new known as target-text oriented approach recognizes the
translator's style as a matter of literary interest (Saldanha, 2014: 3).
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In discussing style with reference to translation, Huang (2015: 18)
emphasizes three key elements: (1) regularity of specific linguistic patterns,
(2) frequency of specific linguistic items, and (3) a reference taken as a norm
for comparison™. In investigating style in translated texts, Saldanha (2014: 5)
identifies three main involved challenges: prominence (the stylistic features
distinguishing a specific text from other texts), motivation (either intra-
textual related to 'foregrounding’, or extra-textual informing us what those
features tell about the author/translator or the context in which the translation
was produced), and attributability (attributing a specific stylistic feature to
the translator rather than the author, or to linguistic constraints).

Stylistic features are assumed by the reader as "a matter of motivated
choice on the part of the writer"(Verdonk 2002: 9). a stylistic reading of the
source text aims to get a full and detailed picture of the inferred and the
actual author’s choices; choice is concerned with the second-order meanings
rather than with meanings determined by lexis or syntax. (Boase-Beier,
2006: 50-52). "The style of the source-text author, perceived as a reflection
of her/his choices and mental state, will thus provide a set of constraints
upon the stylistic choices made by the translator as an attempt to recreate this
mental state™ (Boase-Beier, 2006:54).

Style can be understood as a form of meaning in terms of why a
specific style was resorted to. In translation, two authors, two texts and two
readerships are involved. The translator is one of ST readers and at the same
time the author of the TT, whose interpretation of the ST will undoubtedly
influence the style of the TT, and consequently the experience of TT readers.
(Walker, 2021: 182). Gutt (2014: 99, cited in Walker, 2021: 183) likens
translation to an ‘interpretive’ language use. He elaborates: a translation
should convey the same interpretation as that intended in the original.

Language choice is an essential feature of literary works and
represents a problematic cultural concept for translation, necessitating
particular attention. (Walker, 2021: 185). The choice of one style instead of
another will produce certain changes in the effects experienced by readers.
Hence, it is advisable for the translator to arrive at a common response
taking into account the author’s choices that condition the possible effects
that experienced by the readership (ibid.: 186). Style affects the way we
construct and interpret texts. It affects translation in at least three ways.
Firstly, the way of viewing ST style will affect the translator’s reading of the
text. Secondly, the sorts of choices the translator makes will influence the TT
and since style is the outcome of choice, the translator’s own style will
become part of the target text. And thirdly, style "will affect not only what
the translator does but also how the critic of translation interprets what the
translator has done" (Boase-Beier, 2006: 1).
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The style of the ST may be deemed as a set of choices and, thus,
what embodies the meaning, in this sense, is the style and not the content
(ibid.: 4). The style of the TT, on the other hand, is the result of the choices
made by the translator because, in a case like this, the translator is the writer
of a new text (ibid.: 5). Style in translation can be perceived in terms of
choice and effect in two ways:

i) The style of ST as an expression of its author’s choices, and its effects on
the reader (and on the translator as reader).

il) The style of TT as an expression of its author (the translator in this case),
and its effects on the reader (Boase-Beier, 2006: 5).

The translator has to discover both the primary determinate meaning
of the ST which requires linguistic and cultural knowledge, and the 'weakly
implied’ or 'second-order' meanings, mainly embedded in the style. Weakly
implied meanings and their effects on the reader are of great importance in
the recreation of the text (ibid.: 37). According to Reader-Response Theory,
the translator is seen as a reader who actively takes part in the construction
of meaning. Accordingly, the meanings in a translated text are primarily the
translator’s. However, they will be subsequently replaced by the constructed
meaning of the TT. The theory claims that most second-order meanings are
weakly implied in the style of the text (ibid.: 39-40).

A stylistic feature is basically a linguistic feature characterized by
markedness and significance; such features burden translators with extra
work and require them to exert more efforts to reflect such stylistic oddities
in the TT(Almanna, 2013: 7). Reading the text with the aim of analyzing and
appreciating its prominent stylistic features will pose another type of
pressure on the translator to adopt an appropriate strategy that would reflect
such characteristics and stylistic peculiarities appreciated by the translator in
the TT(ibid.: 7-8).

"The reader’s view of style as “motivated choice” (Verdonk 2002:9)
has, [...], a parallel for the translator: s/he assumes that stylistic features in
the source text reflect the inferred author’s choices™ (Boase-Beier, 2006: 50).
A translator, being a communicator, tries to make potential choices to give
rise to effects on target-text readers that resemble the potential effects of the
ST on its readers (Boase-Beier, 2006: 51). Enkvist et al (1973:16-17, cited in
ibid.: 52 ) maintains that style is a choice-based variation within a language
which is different in the rules and principles from grammar about which no
choice can be made. Style in most stylistic approaches to texts is seen as a
matter of choice (Boase-Beier, 2006: 53). "The style of the source-text
author, perceived as a reflection of her/his choices and mental state, will thus
provide a set of constraints upon the stylistic choices made by the translator
as an attempt to recreate this mental state” (ibid.: 54).
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Since disregarding the style of SL leads to imperfect meaning in the
TL, The question raised here is should the style of the SL text be kept, or
changed into an equivalent TL style? In all cases, the style of the TL is
dependent on, and derived from the style of the original. This gives rise to
proposing 'Stylistic Equivalence’, which means the proper choice of the style
of the TL text based on the style of the SL text, except it is not available or
not advisable in the TL (Ghazala, 2017: 310).

3. 2. Style Shifting

Generally speaking, a shift is a change occurring at any linguistic
level in the course of transposing an SL text into a TL text. Toury (1980: 89-
121 cited in Pekkanen, 2010: 35) defines shifts as "deviations from adequacy
[adherence to source norms] which illustrate the distance between actual
equivalence and a hypothetical maximal norm of a pragmatically adequate
translation”. Mayerhoff (2006: 28) states that style-shifting is "variation in an
individual’s speech correlating with differences in addressee, social context,
personal goals or externally imposed tasks". style-shifts involve either shifts
associated with particular groups of speakers (shifts in dialect) or with
particular situations (shifts in register) (Schilling-Estes 2003: 375).

Peckkanen (2010: 37-38) distinguishes between two types of Style
shifts: obligatory and optional. Obligatory shifts result mainly from linguistic
differences related to syntactic, semantic and phonological levels as well as
cultural differences between ST and TT. Optional shifts, on the other hand
give the translators more freedom to choose certain forms and structures
over others and therefore reflect their individual tendencies. In other words,
they allow translators to have a style of their own and leave their imprint on
the TT and, therefore, they no longer remain invisible. Schaffner (1998:6,
cited in Al-Qinai, 2009: 25) argues that in some situations, the rejection to
adapt style set the reader to a world of foreignness and the ST message may
fail to achieve an equivalent effect on the TL receivers.

An example of register-based variation can be found in some
situations when the speaker overuses formal pronunciation features in a talk
about subjects related to work rather than talking about family in an informal
situation (Schilling-Estes 2003: 375). The level of style formality is "a
function of speakers' attention to their own speech”; they pay more attention
in more formal styles but less attention in more casual styles (Mayerhoff
2006: 30). Shifts in register which generally refers to a stylistic level situated
along an informal-formal continuum are of particular relevance to
translation. (Husni and Newman, 2015: 57). Register is an essential
constituent in natural idiomatic speech and failing to get it right may give
rise to pragmatic inconsistency, change in meaning, as well as unfavorable
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effect if it doesn’t fit the context of situation. For example, using a highly
colloquial word like ‘codswallop’ (nonsense) in English academic discourse
would be considered inappropriate. likewise, it is highly unlikely to hear
someone clashing with someone else address his rival by saying ‘I say, old
fellow, will you kindly desist from hitting me?’, as it is highly formal and
does not fit the context of situation in which it occurs (ibid). Getting the
register right is extremely difficult in translation since it is not easy at all to
determine it precisely. Besides, there is not always one-to-one
correspondence between the different levels/nuances and their connotations
across languages. (Husni and Newman, 2015: 57). Colloquial words and
formal words are not exchangeable since they are used for different reasons
and express different meaning (Ghazala, 2017: 310).

Mayerhoff (2006: 28) identifies that style-shifting is "variation in an
individual’s speech correlating with differences in addressee, social context,
personal goals or externally imposed tasks". Style-shifting can also be
accounted for by referring to speech accommodation theory. The theory
argues that speakers adjust their speech to converge with or diverge from
their interlocutors and shifts in style are primarily attributed to this factor
rather than the amount of attention paid to speaking. (Stolarski, 2013: 247).

4. Register

Register is noticeably marked by a distinctive set of vocabulary
connected with a profession or other defined social group and making up
part of its jargon or in-group variety (Spolsky, 1998: 33). Baker (2011: 13)
defines register as "a variety of language that a language user considers
appropriate to a specific situation". Dialect and register variation result in
evoked meaning. Apart from labeling new concepts, a specialized jargon is
used to establish bonds between members of the in-group and impose
boundaries for outsiders. You don’t belong to my group unless you are able
to understand my jargon (Spolsky, 1998: 33). "A register is marked by
choices of vocabulary and of other aspects of style™ (Spolsky, 1998: 34).
Trudgill (2000: 82) points out that "Registers are an example of a particular
kind of language being produced by a particular kind of social context".

Register variation results from variations along the three following
parameters of discourse: field, tenor and mode (c.f. Bell,1991: 54; Simpson,
2004: 104; Baker, 2011: 13).
1. Field: means the setting and purpose of the interaction, i.e. ‘what is going
on' which has to do with the speaker's choice of linguistic items. Different
speakers make different choices that will vary according to whether the
speaker is taking part in a given action or just discussing it.
2. Tenor: refers to the relationships between participants through the choices
made in the text in the discourse. This relation is reflected in the form given
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to the messages and this 'tone’ is signaled mainly through syntactic choices.
The language used by people varies according to different interpersonal
relationships holding between participants. It is quite difficult to get the tenor
of discourse right in translation. It relies on whether one considers, from the
perspective of the source culture or the target culture, a certain level of
formality as 'right'. American teenagers, to illustrate, may opt for a highly
informal tenor with their parents by , for example, using their first names
rather than Mum/Mother and Dad/Father. This highly informal way of
addressing parents would be extremely inappropriate in many other cultures.
A translator, in such a case, should make a decision to choose either
changing the tenor to suit the expectations of the target readership or
transferring the informal tenor to give a flavor of the type of relationship
holding between teenagers and their parents in American society. The
decision of the translator will definitely depend on the overall purpose of the
translation. The tenor is made up of a number of overlapping and interacting
scales: formality, impersonality, politeness, and accessibility.

3. Mode: indicates the medium of communication (spoken, written) as well
as the role language is playing (lecture, essay, instructions). Linguistic
choices are directed by these dimensions. A word such as 're', for example,
is perfectly appropriate in written texts, but scarcely, if ever, used in spoken
English. Mode can be used to track those features of the written medium that
are used to capture the particular nuances of slang. Given the overwhelming
informal setting of the text, there are spaces in the grid to accommodate this
field of discourse which may supplement or even oppose the formal setting
initiated in the rendition. (cf. Simpson, 2004: 106)

Social situations can be analyzed into three defining characteristics:
place, role-relationship and topic. Together, these three constituents form a
set of typical domains. Domains refer to a place (home, for example) or an
activity (work, for instance). The role-relationships (people likely to be
involved in speech events) (Spolsky, 1998: 34-35). Formality is one of the
factors that have a linguistic effect within the situation in which language is
being used. "it subsumes very many factors including situation, social
familiarity, Kkinship-relationship, politeness, seriousness, and so on"
(Trudgill, 2000: 83).

"Different groups within each culture have different expectations
about what kind of language is appropriate to particular situations” (Baker,
2011: 14). Translators want their renditions tone with the register
expectations of their expected receivers, unless the aim of the rendering is to
give a flavor of the source culture or, as formulated by Venuti (1995: 20) to
'stage an alien reading experience' (Baker, 2011: 14). In addition to the
linguistic system(s) being handled by the translator, the choice of a suitable
equivalent will also depend on the way chosen by both the writer of the
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source text and the producer of the target text, i.e. the translator to
manipulate the linguistic systems in question (Baker, 2011: 15).

5. Formality Scale
"The formality of a text means how much attention the language user
pays to the structuring of the message. much attention results in much more
care in writing and this, in turn, signals the text as being highly formal and
marks a more distant relationship between interlocutors™ (Bell,1991: 186).
Newmark, (1988: 14) points out that "The scale of formality has been
variously expressed, notably by Martin Joos and Strevens". He suggests the
following scale:
1. Officialese: 'The consumption of any nutriments whatsoever is
categorically prohibited in this establishment.’
2.0fficial: The consumption of nutriments is prohibited.’
3.Formal "You are requested not to consume food in this establishment.'
Neutral 'Eating is not allowed here." Informal 'Please don't eat here.'
4.Colloquial "You can't feed your face here.'
5.Slang: 'Lay off the nosh.’
6.Taboo: ' Lay off the fucking nosh.'
"Note that there is some correlation between formality and emotional tone, in
that an official style is likely to be factual, whilst colloquialisms and slang
tend to be emotive". (Newmark, 1988:15).
"Formality in language is a matter of degree. The sentences below
range from most formal (a) to least formal (d)" (Eble, 1996: 117).
a. I'm extremely fatigued —I require sleep. (restricted in use; sounds overly
serious and aloof)
b. I'm really exhausted —I need to sleep. (neutral in connotation)
c. I'm really tired out —I need to get some sleep. (neutral in connotation)
d. I'm totally wasted —I need to crash. (restricted in use; sounds overly
relaxed and chummy)

There are five scales of formality in English: frozen formal, formal,
informal, colloquial, and slang (see Joos, 1962), and four in Arabic:
classical, formal, colloquial, and slang (Ghazala, 2014:101).

House views style in two ways: as variation in the formality level,
hence following Joos (1961) categorization of style into: frozen, formal,
consultative, casual, and intimate styles, and as patterned choices across all
levels of language (Baker,2000:242). Ghazala (2017: 310) confirms that
style can be perceived as ‘tone’, that is, formal and informal language. There
are different grades of formality in Arabic and English.

A scale of five types of styles of formality suggested by Joos (1962) is listed
below: (Ghazala, 2017: 311)
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1. Frozen formal e.g. be seated ) <li\S« 3 (said by a harsh person, or a man of
a high position to strangers and ordinary people.

2. Formal e.g. have a seat ) u«slalb Jasi (official, yet polite, said to friends
and personal acquaintances)

3. Informal e.g. sit down, please ) <llad (/cman o Gala) (not official and
more polite)

4. Colloquial e.g. feel at home ) <bial, 35 (quite friendly, intimate and so
kind)

5. Vulgar or Slang e.g. sit bloody down) cudale & jee alal /50 583 (strong
and rude in both languages)

These five above-mentioned types of English styles can be reduced into two:
formal (frozen formal and formal) and informal (informal, colloquial and
slang) (Ghazala, 2017: 312)

Clearly, these five tones cannot be used exchangeably in the same social
situations (Ghazala, 2017: 312)

Clearly, just some features of colloquialism in the TL text can be
used as indicators of the colloquial nature of the SL text. In addition, some of
SL text features have no equivalents in TL. Instead, alternative informal
features can be resorted to as suggestive of TL colloquial nature of style (e.g.
ignoring end vocalization, absence of punctuation and full sentences). The
demand on using informal features of the style of the TL text is to reflect the
total colloquial tone of the original which is cordial and less serious
(Ghazala, 2017: 315-316).

As regards Arabic, four main styles of formality can be recognized:

1. Classical Arabic (very formal, i.e. the language of the Holy Quran, the
Prophetic Hadiths and classical literature).

2. Modern standard Arabic (very formal, i.e. the formal written Arabic of
today).

3. Colloquial Arabic (i.e. the language of conversation; colloquial-specific
and cannot be used in formal texts).

4. Vulgar/ Slang Arabic (i.e. the very local, unkind or bad language;
colloquial-specific and cannot be used in formal texts).

The above-mentioned four types of Arabic styles can be reduced into two:
Formal (CA and MSA) and informal (colloquial and vulgar) (Ghazala, 2017:
313)

Varieties of language which differ in the degree of formality from
one another are called styles. Styles range on a scale from the very formal to
the very informal. Formality-based Styles in English are often marked by
vocabulary differences (tired as opposed to fatigued; trip as opposed to
journey). And to a less degree by syntactic differences (passive is more
common in formal styles in English). At the extremely informal end of the
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scale, the most informal vocabulary, known as slang, is located. (Trudgill,
2000: 83).

6. Text Analysis and Tranlation

Some slang extracts collected from Salinger's The Catcher in the Rye
translated by Ghalib Halsa have been analyzed in terms of the three
dimensions of register: field, tenor and mode. Getting the tenor right is based
on whether a certain level of formality is seen as 'appropriate’ from the
perspective of the source culture or the target culture (Baker, 2011:14). Since
different groups within each culture have different expectations about what
kind of language is appropriate to a particular situation, a choice should be
made by a translator between either transferring the informal tenor to give a
flavor of the situation in the target culture or changing it to match the
expectations of the target reader (ibid.). The choice is going to be made
according to LEVY's (2012) model of solving a decision problem by which
the translator, guided firstly by definitional instruction, should define the
class of possible alternatives in a paradigm and then, directed by a selective
instruction, should decide on the most appropriate alternative depending on
the context.

Once the translator chose to change the informal tenor of the source
English text, s/he would translate the text into formal standard Arabic as the
translator of this novel did. But if the translator chose to transfer the informal
tenor of the original (as the researcher did in his proposed translation), in this
case, following Husni and Newman (2015), s/he either resorts to mitigating
the formal tone of the standard Arabic register by modifying it and
introducing some spelling and morphological changes that bring the text
closer to a spoken rather than highly classical register, or the translator opts
for a particular dialectal rendering if the translation is intended for a specific
target readership (also used in the researcher's proposed renderings).

The translator of The Catcher in the Rye came across several
problems such as the difficulties of the slang words and expressions that are
unfamiliar to most non-English readers who have no access to the meaning
of slang words. The translator opted for standardization in which the overall
tone of the novel has changed from informal tone to formal tone which does
not correspond with the tenor of the register pervading the whole novel in
spite of the fact that tones of formal and informal style are vital to the
message. The informal style used in this novel is charged with highly
expressive items. Standardizing it would not alter the information content of
the message but would considerably tone its impact down.

The rendition lacks the local colour and the flavour of the original
since it shifted the original informal style to a formal target style. In a
nutshell, it has been entirely standardized, with all characters speaking in the
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same formal way. Arabic nearly has no equivalent for most slang words
which are considered culture-specific. This means that just the propositional
meaning of these words can be translated into Arabic; their stylistic values
would almost have to be sacrificed. Furthermore, There may be a target-
language word which has the same propositional meaning as the slang word,
but it may have a different expressive meaning and/or is more or less
emotionally charged than the slang word. The use of slang words in the
source text poses a special problem in translation. Apart from their
respective propositional meaning , slang words in English are often used for
Table (1): an analysis of the source text according to the three parameters of
register with a proposed substandard and dialectal translation.
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1 | theceiling 44,k | headmaster of | Mr. Spencer, slang Lo/ a0
or anything. 48 jaai | Pencey the History laxi
(12) (18) teacher
Some game. | <xSI.. | Dr. Thurmer Between Written | ge&a i)l Caia 1)
If you get <8 | likens life Holden and includin | sl skl 131 /3 gisa
on the side <l | with a game Mr. Spencer g slang ek gl
where all gl rE
the hot- (18)
2 | shots are,
then it'sa
game, all
right--I'll
admit that
(12)
"Do you st da | Holden's Between Written | ............ (sl &l
blame me ==l ) | failing in Holden and includin iy oY
3 | for flunking &Y | History Mr. Spencer | g slang fulinl 5
you, boy?" i
he said. (17) (23)
"l didn't 2kl o | Holden's Holden Written | ... kil Le
exactly Jile | leaving out his | answering Mr. | includin o Lde
flunk out or &,e | school Spencer g slang \glide
4 | anything. | (25)
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5 qualms (e
about (26)
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ya pay for lislans | and stuff on Ackley, g supra- fleSs
6 | em?" he g @83 | the subway Holden's next- | dialectal
said. (28) (35) door mate spoken
colour
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that hat?" he | (= 4l Ackley g supra- $adll pEENRN|
7 | said. (29) 37)anal) dialectal
( spoken
colour
"You got Is8am 21 | Holden's hat Between Written | <o Saia | /elle Sai
g | robbed.” (37)<lile Holden and includin [ 5 ail
(30) Ackley g slang /s
EPaE
I'll be up age | Writing a Between Written | .......... [P
the creek if & osS) | composition Stradlater, includin GleS L 1)
| don't get =5 | for Stradlater | Holden's g slang o skl (gla
the goddam | & oz~ roommate and
9 | thing in by 138 (ge 4l Holden
Monday ol
(37) Ja Galll
O e
(47)
I'l be up the | .leas oS | Writing a Between Written Sy e | Algidly )
creek if | Iy S | composition Stradlater and | includin $laas) sl slaa
don't get it fleas | for Stradlater | Holden g slang Bl
10 | in.Bea )E G 5o Sl
buddy. Be a 47
buddyroo.
Okay?" (37)
Hartzell Jiisa | Holden's Between Written | ... Jrla
thinks <lil a5y | ability in Stradlater and | includin A yiiay
you're a Jbes | English Holden g slang JASENA
111 hot-shot in 4l e
English (37) | &4y BN E
(48)
"Now, cut o¥lsJa | A quarrel Stradlater Written | 13 e s | Y s s
out the e S | petween talking to includin | g_ull 2l Yy i
12 | crap,” he Cuall 124 | Holden and Holden g slang Jhay /AL
said. (39) (50) | Stradlater sl
Ailaaill
Her mother <a % | about Jane Between Written Lol a3 | el Can )
was married 5a lgal | Callagher Stradlater and | includin 385 ,e | 2l sala
13 | againto a4l Holden g slang HSada, > S
some booze | S
hound," | (53)
said (42)
"Don't 2%23Y | Aboutwriting | Between Written | cladi cati ¥ Y
14 | knock <l | a composition | Stradlater and | includin Lt | i< Y /el
yourself out | iS¢ s Holden g slang oo S| pad
or anything, o aall
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but just Caall € lLiaas) €Luaas)
make it =il
descriptive ca
as hell. €38 5a
Okay?" (44) (56)

"Ifyoudon't | &) | Aquarrel Stradlater Written A La 1 Sl 1)
shut up, I'm <lé | about Jane addressing includin eld | fdypal 7))
gonna slam g Holden g supra- &l Hla

15 | Yaone." &yl dialectal bl g5
(57) (71) spoken s

colour
"If | letcha i | A quarrel Stradlater Written i€ 513 <l i 13
up, will you Jed deal | about Jane addressing includin Wided | /eSudply

16 | keep your Slad (3l Holden g supra- feldi | ) eliie 1)
mouth (71) dialectal fanalis
shut?" (57) spoken

colour
"You're ahel &lil | joining a Holden Written L o il AN PRI

17 | aces, &l gl | monastery addressing includin Y (g il
Ackley kid," el Ackley g slang dalad/
I said. (65) (81) S
"Would you ul Invitation for | Holden Written Buw e bl | Al 7l S
caretostop | adslwsdl | acocktail inviting the includin ol xad | gl gaic
on the way 258 oxad cab driver g slang Bt sl 4l
and join me B sl (s

18 | fora 97) Ok cauadl
cocktail? On Kise S
me. I'm asdl
loaded.”

(79)
"What're ya &b s | The ducksin | Cab driver Written Layphk |/ Jay sl
tryna do, falaly | the lagoon asking Holden | includin e g §2) | sty i3

19 | bud?"he Jaui da | near Central g supra- S S
said. "Kid (97)f | Park South dialectal
me?" (78) spoken

colour
"Well, don't Y Lus | The ducks in Holden Written | ... sla)
get sore —u=is | the lagoon calming the includin Ol «de 3Y
about it," I 13 s | near Central driver down g slang Ol oS e S)
said. He was Park South RN
sore about it | Lale oS lay AN 13a v
or Mo (s o Jode

20 | something. lay 138
"Who's JE e dB | e gy
sore? Olpat FRIE
Nobody's g e e gl g
sore." (107) Y fuae AP mla i

Cuad aal ul_uas
126))
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the elevator ' Jé | Making love Maurice, the Written o JJE | s A
guy said to == | with a hotel elevator guy, includin | Ja ;aeadl e 4
me, :amadl | prostitute asking Holden | g supra- Ol JAREINEY
"Innarested caida dialectal i g uad wi Ja
51 | inhaving a il ) spoken ol Seiaa e S
good time, Tk U8 colour Alle ¢ ll
fella? Or is ols)
it too late < ll
for you?" oAl
(118) (138)
"So long, LGl | departure The girl hotel | Written Loeveeranann L. Glaba
99 | crumb- Abs talking to includin o)
bum,"” she (149) Holden g slang
said. (128)
"You're Jgsselil | The fee of a Holden Written (SRS |
trying to Sl | throw talking with includin | aslyaagy | el s
chisel me.” Maurice g supra- OAY i
23 | "Nobody's by dialectal
tryna chisel las) spoken
nobody," he (155) colour
said. (134)
"We'll have usSe» | Going to Holden Written | ... oSzl
oodles of oSl al | Massachusetts | talking with includin S g Lse
time to do <idgll e | and Vermont | Sally g slang 4 s
24 | those 02 Jaiil
things--all sl
those things (197)
(173)
"Listen. Ja 2l | Holden's need | Holden Written | ... e = sh
You got any i) ¢lee | for money talking to includin oest
dough, () s Phoeb g slang .
25 | Phoeb? I'm | _wlie L sl Ul
practically (259)
broke."
(233)
"He ain't ol | Asking about | Alittle kid in | Written LAl (suala
my friend. 4l e | another kid the museum includin hua 5
26 | He's my & answering g slang
brudda.” (294) Holden
(264)
He's got a <l 545 | Holden's Holden Written | ... odic dush
lot of e S| brother talking about | includin 45 sl
57 | dough, [UENRPH| his brother, g slang Uale 2
now. He Kapls D.B. osdia
didn't use to PEREIRN
(4) =l
()
og | Hehad the Llas S | Spencer, Holden Written Glaes US| 15N e
15850 | Holden's talking about | includin
10
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grippe (6) History Spencer, the g slang [BEERENE
teacher History
teacher
So | got the 1Xa 5 | Holden's life Holden Written | ... ATV
ax. They <50k | at Pencey talking about includin o (shshat
give guys B3 himself when | gslang 4l
29 | the ax quite | <l slady he was at
frequently at B school
Pencey. (6- Akl
7 (10)
Pencey was <ilS | Pencey Holden Written | ... Gl
full of A talking about | includin Al
30 | crooks (7) ke his school g slang aille/ adaia
= sallly sl
(1n T
Opld s
So | shot @Al | What would Between Written | ... il g/ izl
the bull for #A | Holden doif | Holden and includin UINYPREpH:
awhile. | =3 hein M Mr. Spencer g slang Cuia Al
told him | ol dsl Spencer Jsi
31 Al Gl .
was a real u&h position
moron, and aliles
all that stuff. | (24) <
a7
Then | o oka &S | Holding Hloden, a Written Sl lavie | Cuy (s
started <wel Ol | telling about | narrator includin s aaal | asbca
horsing U‘? M himself when gslang | 135 dismill | il &l e
around a u";‘j he was in his (b 4ladl Lo OsS) Oa
little b_it. )ﬁgéﬂ room with o‘-,\aﬁ.” uan =
32 Sometimes, e | | Ackley il Ladie
I horse B il
around el
quite a lot (36)
just to keep
from getting
bored. (29)
For &~ | Ackley's Ackley Written | oS elle dby | &y, Hhlal
Chrissake, | ¢Szl | behavior addressing includin day | /S5 e,
33 grow up (\3)56; Holden g supra- S S5
(29) dialectal
spoken
colour
a4 | Your folks ez da | Holden's Ackley asking | Written Cpmda | odlal g
know you Al dal | dismissal includin ohellal | e kil
ek
E-mail: aujll@uoanbar.edu.iq 597 2022 / Ol 5 ualdd) rasad)




[[ ISSN = 2073-6614 pp: 571-602 ] [ QAN g il Lay) daals Al ]]
got kicked ¢ 4.4l | from Pencey Holden g slang 4yl $u
out yet? (38) gyl
Nope (30)

Hell, no! I LY | Fitzgerald Stradlater Written Wselll | el el
toldya, I'm | & lmasl telling Holden | includin | clebial | cml i
through o ﬂ““h gslang | el S8 Ly S8

35 | with that o s Ali e | adl sla

: e
3)5).':5.“
Cagriil
(50)
If you don’t <8 | A quarrel Stradlater Written | <led auila 13 Cuaula 13
keep your Ll | aphout Jane warning includin g QBT IN
yap shut, U*Sé“ Holden g slang
36 I'm 3% ‘);Y
Ad
gonna..... L)“‘)i“
(58) (71)
Everybody Laa) | onhiswayto | Holden Written NS abla <

37 | wasin the e | the station includin JUSPP [Fxpr
sack (69 prosa slan
sack (69) 85) g slang
I'm one of )y Gl | Holden Holden Written | ... aly
these very i) w talking about includin Ol

38 | yellow guys ﬂ‘j himself on his g slang
(115) 6 35) way to the

hotel
Only | ¥ S| Holden Holden as a Written | ... &) gaiels
wouldn't <Ll | talking about | narrator includin Lol

39 | have the °U§: himself g slang

: i4
guts to do it Al Jndy
(116) (136)
But we Ll & | Holden Written Ly | 4y Ll g
chewed the 5% | talking about includin | <l (el s
fat fora ) ‘5;“ ‘f"“‘ Sally and g slang Sl s |l culs

40 | while. That | <= J}f;j; himself g
is she _ (162)
chewed it
(138)

How are & ... | Holden Holden Written | ... daziy L)
you, Mr. dis geat | inquiring talking with includin

41 | Antolini? (264) | about Mr.and | Mr. Antolini g slang
How's Mrs. Mrs.

Antolini? Antolini's
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We're both health

just dandy

(237)

"he's got a :AYIJE | Holden Holden Written I dalia

yella streak ol 4" | talking about narrating includin G5 s

amile &l | the two kids g slang EB EYUETS

wide", the "e&lll | he metin the B sde pa
42 | other one A A5 | museum J& pilen

said, "so Ly aStica sl

long!" he (295) 2

beat it too

(265)

their stylistic value because they can add a touch of a real life
interactive relations to the text or its subject matter.

It has been noted that though the tenor changes in the novel, the use
of slang is overwhelmingly pervading. For example, the talks between
Holden and Mr. Spencer, his History teacher, has lots of slang expressions
(see 1,2,3,4,5 in table 1). This may be accounted for the close relationship
holding them. By the same token, the use of contracted forms, supradialectal
and slang markers in dialogues between Holden and his friends, Ackley and
Stradlater, to add a spoken flavor to the written text (see 6,7,15,16, 19, 21,
35, 42 in table 1).

The translator of this novel, as mentioned earlier, managed to render
the overall conceptual meaning of the novel but at the expense of its stylistic
values since he opted for standardization. Though the translator chose to
change the tenor of the original to suit the expectation of the readership, he
literally rendered some expressions (see 33, 35 in table 1) which contradicts
with the strategy he adopted. He sometimes mistranslated some slang
expressions (see 1, in table 1). In his proposed translation, the researcher
follows Husni and Newman's (2015) strategy of translating slang. To be
noted, it is not required to match every English informal feature with an
Arabic equivalent one. It is sufficient to use one or two token features of
informal Arabic to suggest the informal tone of the original. In addition, the
researcher consults some dictionaries of slang such as: Spears (2000), Ayto
and Simpson (2010) in addition to a glossary by Baldwin (2000).

7. Conclusions

The study concludes that slang is a highly informal variety of
language. It is mainly used to establish social identity within a particular
group as well as to oppose people outside the group. It represents one aspect
of style which is a matter of choice; since style is part and parcel of meaning
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and since rendering meaning is what translation is mainly concerned with,
style cannot be neglected in language and in translation as well. slang words
and expressions are often unfamiliar to most non-English readers who have
no access to the meaning of slang words. Slang terms present almost
insurmountable difficulties for the translator. This is mainly due to their
emotive and charging. The difficulty of translating slang results from the
difficulty of understanding it. In translation which is a decision process in
that a series of a particular number of consecutive situations forces the
translator to take decisions and make moves. The informal style used in The
Catcher in the Rye is charged with highly expressive items. Standardizing it,
as the translator did, has not altered the information content of the message
but has considerably toned its forcefulness down. The rendition lacks the
local colour and the flavour of the original since it shifted the original
informal style to a formal target style.

References

Adair, J. (2007). Decision making and problem-solving strategies. MPG
Books Ltd, Bodmin, Cornwall. Great Britain.

Al-Manna, A. (2013). A Style-based Approach to Translating Literary Texts
from Arabic into English. Cross-Cultural  Studies.  5(28).
https://www.researchgate.net/publication/305286946

Al-Qinai, J. (2009). Style shift in translation. Journal of Pan-Pacific
Association of Applied Linguistics, 13(2), 23-41.

Anderson, L. and Trudgill, P. (1990). Bad Language. Blackwell. Oxford.

Ayto, J. and Simpson, J. (2010). Oxford Dictionary of Modern Slang. Oxford
University Press. New York.

Baker, M. (2000). Towards a Methodology for Investigating the Style of a
Literary Translator. Target 12, 2(1). 241-66.

Baker, M. (2001). In other words. Routledge. London and New York.

Baldwin, S. (2010). Cliffs Notes Salinger's The Catcher in the Rye. IDG
Books Worldwide, Inc. New York.

Bassnett, S. (1980). Translation Studies. Routledge. London and New York.

Bell, R. (1991). Translation and Translating. Longman Inc. New York.

Boase-Beier, J. (2006). Stylistic Approaches to Translation. St. Jerome.
Manchester.

Crystal, D. and Davy, D. (1969). Investigating English Style. Longman.
London.

Crystal, D. (1999). The penguin dictionary of language. Penguin Books.
London.

Dumas, B. K. and Lighter, J. (1978). Is slang a word for linguists? American
speech. 53(1), 5-17.

E-mail: aujll@uoanbar.edu.iq 600 2022 / Ol 5 ualdd) rasad)


http://www.researchgate.net/publication/305286946
http://www.researchgate.net/publication/305286946

[[ ISSN = 2073-6614 pp: 571-602 ][ QAN g il Lay) daals Al ]]

Eble, C. (1996). Slang and Sociability. The University of North Carolina
Press: Chapet Hill and London.

Farghal M. (2003). Arabic Conservatism vs. English Openness. IJAES.
Libairie du Liban Publishers. Vol. 4
https://www.researchgate.net/publication/285499074

Ghazala, H. (2014). Translation Skills: A Textbook. Konooz Al-Marefa
Company for Printing and Publishing. Jeddah

https://www.researchgate.net/publication/309266090

Ghazala, H. (2017). A Textbook of Translation as Problems and Solutions
(Arabic-English): A Contrastive Linguistic Approach, (1% Ed.), Konooz
Al-Marifa, ISBN: 9786038026328
https://www.researchgate.net/publication/309286071

Helsa, G. (2007). Al Haris fi Hagl Ash-Shofan. Al Mada Publishing
Company. Damascus.

Huang, L. (2015). Style in Translation: A Corpus-Based Perspective.
Springer Heidelberg. Shanghai Jiao Tong University Press and Springer-
Verlag Berlin Heidelberg. New York Dordrecht. London.

Huitt, W. (1992). Problem solving and decision making: Consideration of
individual differences using the Myers-Briggs Type Indicator. Journal of

Psychological Type, 24(1), 33-44. Available at
http://www.edpsycinteractive.org/papers/1992-huitt-mbti-problem-
solving.pdf

Husni, R. and Newman, D. (2015). Arabic—English-Arabic Translation:
Issues and Strategies. Routledge. London and New York.

Larson, M. (1984). Meaning-based Translation. University Press of
America. London.

Leech, Geoffrey (2008). Language in Literature: Style and Foregrounding,
Harlow. Longman. London and New York.

Leech, G. and Short, M. (2007). Style in Fiction: A Linguistic Introduction to
English Fictional Prose. G. B: Pearson Education Limited.

Leech, G. and Svartvik, J. (1981). A Communicative Grammar of English. G.
B: Longman Group Limited.

LEVY, J. (2012). Translation as a decision process. Scientia Traductionis,
n.11. http://dx.doi.org/10.5007/1980-4237.2012n11p72

Mattiello, E. (2008). An Introduction to English Slang. A Description of its
Morphology, Semantics and Sociology. Polimetrica: International
Scientific Publisher.

Mattiello, E. (2009). Difficulty of Slang Translation. In Ashley Chantler and
Carla Dente (Eds.). Translation Practices Through Language to Culture.
New York: Rodopi.

Mayerhoff, M. (2006). Introducing Sociolinguistcs. Rutledge. London, New
York.

E-mail: aujll@uoanbar.edu.iq 601 2022 | &8l g (ualdd) rasel)


https://www.researchgate.net/publication/285499074
https://www.researchgate.net/publication/309266090
https://www.researchgate.net/publication/309286071
https://www.researchgate.net/publication/309286071
http://www.edpsycinteractive.org/papers/1992-huitt-mbti-problem-solving.pdf
http://www.edpsycinteractive.org/papers/1992-huitt-mbti-problem-solving.pdf
http://dx.doi.org/10.5007/1980-4237.2012n11p72

[[ ISSN = 2073-6614 pp: 571-602 ][ QAN g il Lay) daals Al ]]

Newmark, p. (1988). A Text Book of Translation. Prentice Hall International.
London.

Nida, E. and Taber C. (1982). The Theory and Practice of Translation.
Leiden, E. J. Brill. Netherlands.

Obdrzalkova, V. (2016). Translation as a decision-making process: an
application of the model proposed by Jifi Levy to translation into a non-
mother tongue. Latin American Journal of Translation 9(1). 306-327

Pekkanen, H. (2010). The Duet Between the Author and the Translator: An
Analysis of Style Through Shifts in Literary Translation. Helsinki
University Print. Helsinki.

Saldanha, G. (2011). Translator Style Methodological Considerations.
Retrieved from https://www.researchgate.net/publication/290298127

Saldanha, G. (2014). Style in, and of, Translation. Retrieved from
https://www.researchgate.net/publication/301104802

Salinger, J. (1951). The Catcher in the Rye. New York: The Modern Library.

Schilling-Estes, N. (2003). "Investigating stylistic variation™. In: J.K.
Chambers — P. Trudgill — N. Schilling-Estes (eds.) The Handbook of
Language Variation and Change. Blackwell. Oxford

Simpson, P. (2004). Stylistics: A Resource Book for Students. Routledge Inc.
London and New York.

Sornig, K. (1981) Lexical innovation: A study of slang, colloquialisms and
casual Speech. John Benjamins: Amsterdam.

Spears, R. (2000). NTC's Dictionary of American Slang and Colloquial
Expressions. USA: NTC Publishing group.

Spolsky, B. (1998). Sociolinguistics. Oxford: OUP.

Stolarski, L. (2013). Style-shifting as a function of multiple factors: A corpus
based-study. In Token: A Journal of English Linguistics. 2(2).

Tirkkonen-Condit, S. (1993). Choice in Translation: A Challenge to Theory
and Practice In: Tirkkonen-Condit. S. and Laffling, J. (eds) Recent Trends
in Empirical Translation Research. Joensuun Yiliopisto Monistuskeskus.

Trudgill, P. (2000). Sociolinguistics: an introduction to language and
society. London, Penguin Books Ltd

Verdonk, P. (2002). Stylistics. Oxford University Press. Oxford.

Wales, K. (2001). A dictionary of stylistics. Longman. London.

Walker, C. (2021). An Eye-Tracking Study of Equivalent Effect in
Translation. Springer Nature Switzerland AG. Switzerland.

Wardhaugh, R. (2006). An Introduction to Sociolinguistics. Blackwell
Publishing. Malden.

E-mail: aujll@uoanbar.edu.iq 602 2022 | &8l g (ualdd) rasel)


http://www.researchgate.net/publication/290298127
http://www.researchgate.net/publication/301104802
http://www.researchgate.net/publication/301104802

